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Scott Joplin ) fif & 1Y B 44 % ( The En-
tertainer ) 757 Bl — 3 UL AT R AR
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1 5 4 % S5 % e o R it ot 91
© H %75 ( Ludwig van Beethoven ) 1Y
- H HE4T i ( Turkish March ) n] 85 51
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e R EA R o TR
2 B EAE o T F ph R I Y
IR N Sl Pl E{ 2 WA
FFAL I bR o B (1 R AR 22 1
AT o A ek R BE R > AT R A R
Iy A e L i AR
— BRI AR e ¢ (
Prominent or not prominent )

AR T S R R RS 14 ke
s BefiE ] A 2 R ATE R ( Promin-
ent Melody ) * 1M # /8 #5285 ( Felix Men-
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B VR IEAT > sl LUK & @&
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Monophonic Texture ) > 3 i & 4% (
Homophonic Texture ) * # & & 4 (

Polyphonic Texture ) °
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